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Housoxenne
O exxeroanoi MeKIyHAPOIHON HAYYHO-NPAKTHYECKOH KOH(pepeHIUH

«IIpocTpaHCTBO KYJBTYPBD»

1. O6mue moJioxkenust

1.I.  Exerojnas MeXIyHapoJHas HAyYHO-IIPAKTHYECKAs KOH(DepeHI s
«IIpoctpancTBO KyabTyphh» (nanee - Kondepenmus) mpoBomutes: MOCKOBCKHM
rocyrapcrBeHHbIM My3eeM «Jlom bypranosay.

1.2, TlogrotoBky —u  mposemenne  Kondepenmuu OCYILIECTBISET
OpraHu3aiuoHHbIH KOMUTET.

1.3.  Exeromnas MeXuyHapoIHasi —Hay4HO-IIPAKTHYECKasl KOH(epeHIus
«IIpocTpaHCTBO KyNbTYpED» IPECTABISIET COGOM (hOpMy Oprann3aniu Hay4HOH

ACATCJIbHOCTH, OCHOBAHHYHO Ha oOmeHe MHCHUSAMHU H JOOCTUXECHHUSIMHU B



TCOPETHYECKUX M IPUKIJIATHBIX HCCICI0BAHUAX MONOABIX YYEHBIX (aCIIMPaHTOB,
MaruCTpaHToB, CTYICHTOB), a TaKKe BEIyLIHX HAYYHBIX pPaOOTHHKOB W
npernoJiaBaTesiel y4eOHbIX 3aBe/IeHUH Pa3IMYHbIX yPOBHEH, OPraHU30BAHHYIO B
BHJIC OJXHOBDEMEHHOH paboTHI CeKuMii Ha Gase POCCHHCKHX M 3apyGeKHBIX
KYJIbTYPHBIX, HAYYHbBIX ¥ 00pa30BaTeJIbHBIX OPraHU3aALU.

1.4. Tlo peutennio OpranuzanuonHoro komutera KoHdepeHuus Moxer
NPOBOAUTECS B MAPTHEPCTBE C PA3NMYHBIME POCCUMCKUMH M 3apyOexHBIMU
KyJIbTYPHBIMH, o0pazoBaTenbHbBIMU " HayYHO-UCCIIeI0BATEILCKUMU
OpraHU3aLUsIMH.

1.5. Hacrosmiee HZ)J'IO)KCHI/Ie OmpezieNsieT NeNb, 3a1a4d, Kpyr Y4YacTHUKOB,
TEMAaTHKY pacCMaTPUBACMBIX BOIPOCOB, YCIOBHSI y4acTus, TpeOGOBaHUS K
MaTepHaliaM.

1.6. Uudopmauus o Koudepenunmu pasmemaercs ma noprajie

http://burganov.ru/HayuHple-MepOnpUsITUs/

2. llenn u 3anaqn Kondepennun.
2.1. KouepeHiust IpOBOUTCS C LEJIbIO MOUIEPKKU U PA3BATHUS TBOPYECKOI0
MCCICIOBATCIIBCKOTO  TIOTEHLIMANA MOJIOABIX YYEHBIX, NPHUBICUCHUS HX K
AKTUBHOM HAyYHO-MCCJIE/IOBATENIBCKOM JIESTELHOCTH, CO3JAHUS eMHOIO
ANAJIOrOBOIO NPOCTPAHCTBA JUIS YYEHBIX U UCCIIeI0BATE e PA3HBIX TOKOJIEHHU
H chep HeATENBHOCTH ¢ HEbIO IIPeeMCTBEHHOCTH MIOKOJICHUH, 00benuHenus
HayIHBIX KaJ[POB, Pa3BUTHs MEK/yHAPOIHBIX KYJIbTYPHBIX CBSI3€H.
2.2. 3anaun Kondepennuu:
¢ [pe3CHTAlMs NOCTHKCHUHM YYCHBIX M CIENUAIUCTOB B HAYYHOH M
HAYYHO-IIPAKTHYECKOH IS TeIbHOCTH;
® cosmamMe TMATQOPMBI UL HAYYHBIX JHCKYCCMH M IyOIHYHBIX
BBICTYIUICHUN;
® CO3/IaHKE ILIOLIA/IKHU /Ui (POPMUPOBAHKS HAYYHBIX M TBOPUYECKUX CBA3EH

¥ 00OMEeHa OIIBLITOM MEXY YYEHbIMU U crienuajnucramMu;



® TIOBBILICHHE IIPECTHXKHOCTH 00pa30BaHUs, HAYYHOW M MHHOBAIIMOHHOMN
ACSATENLHOCTH B 00IaCTH COLMAILHO I'YMAaHUTAPHOT0, XY A0KECTBEHHOTO
" 11€J1aroruyeckoro o0pa3oBaHus;

® CHCTEMATHM3allMs HAyYHBIX JAHHBIX 00 aKTyalbHBIX mpoGiieMax B
00JIaCTH XYAOKECTBEHHOTO M TEJArOTHYECKOro 3HAHMs, BHIPAGOTKA
Hay4HO OOOCHOBAHHBIX MOJXONOB K HX PELIEHHUIO - pPaCHIHPEHHUE
HAYYHbIX 3HAHMM O TEOPUM, NPAKTHKE, METOJOJOTHH B 00JacTH
KyJIBTYpPBI, TBOPYECTBA, 00Opa30BaHUs Ha COBPEMEHHOM 3Talle;

® IOBBIIICHHE NPOMYECCHOHANLHOIO M  OOLIEKYJIBTYPHOIO  YpOBHS
HOJITOTOBKH uéneunanncms;

® Pa3BHUTHUS MEXIYHAPOIHBIX KYJILTYPHBIX CBA3CH;

* olecmeyenye B3aUMONCHCTBUS MEKAY YYEHBIMH C [ENbI0 0OMeHa

OIIBITOM I10 ITPOBEJICHHUIO HAYYHBIX UCCIIEJOBAHUH.

3. Opraunusanus KoHpepeHuuH.
3.1. Oprxomurer Koudepeniu Gpopmupyercst exeroHo.
B nero Bxonst npencrasurenu MI'M «lom Bypranosay, Poccuiickoii akaneMun
Xy/10:KeCTB, POCCHIICKOro rocy 1apCTBEHHOIO Xy J105KE€CTBEHHO-IPOMBIIILIEHHOTO
yuusepcutera um. C.I'. Crporanosa (Hay4Hble COTPYIHMKH, COTPYIHUKH
nd;lpa311eneHHI71, OTBCHUAIOIIMX 34 OPraHW3alluI0 Hay4YHBIX HCCIIENOBaHMMN), a
TAK)KE MIPEJICTABUTEIIN YIUPEK/ICHNH, Ha 0a3e KOTOPBIX IPOBOISATCS CEKIIMOHHBIE
3aceaHusl.
3.2. OrsercreHHbIM opranusaropom Koudepenimu spiusiercs: MIM «Jlom
bypranosay.
3.3. Oprkomuter Qopmupyer mporpammy Kondepenrmy, BBICTABOYHYIO U
KOHKYPCHYIO nporpammsl B pamkax Kondepennuu, yrBepxaaer pykoBoIcTBO
CEKIMH ¥ HeOOXOIMMBIX KOMUCCHH JUIs OAroToBKM Kondepenm.
3.4. Jlnst poBeIeHHUS ONEHKH TEe3HUCOB JIOKIIA/0B € LETbIO HPUHSTHS PELIeHHUs O
nmybinkaumu B c6opHuKe Te3ncos KoHdepeHmu cosiaerces peakiumoHHbli

KoMHUTET. [1opsiiok opMUpOBaHus peJaKIIHOHHOTO KOMHUTETA OIPe/IesIeTCs



OPIrKOMHTCTOM.

4. TemaTuka paccMaTPHBaeMbIX BOIIPOCOB

4.1. Yyactuukamu KoHdepeHuun MoryT GbITh NpeacTaBICHbI TOKIAIb] CleyIomen
TEMATUKHU:

* Hay4HbI€ UCCIIC/IOBAHUsS B 00JIACTH TEOPUH U IIPAKTHKH UCKYCCTBO3HAHMS,

* COBPEMEHHBIC TEXHOJOTHMH M HCKYyCCTBE, KYJIbTYpe, XyIOKECTBEHHOM
obpazoBaHuy;

* TPaJIMLIMHU ¥ COBPEMEHHOCTh B paMKaX PEIUTHO3HOTO UCKYCCTBA,

* XyJ10’KECTBEHHBIH sz)uecc B KOHTEKCTE UCTOPUKO-KYIBTYPHBIX COOBITHI;

* HOBBIC METOJOJIOIMM M HHHOBAIl[MOHHBIE IOJXOABI B HCCIENOBAHUSIX
KYJILTYPOJIOTUYECKUX MTPOLIECCOB;

* 1pOOJNEMBI, TIEPCHEKTHBbI M HANDABIEHHS DPa3BUTHS Xy10’KECTBEHHOTO
obpasoBanusi. Poccuiickuii 1 3apyOexHbIi OLbIT;

* BOIIPOCHI KYJIBTYPOJIOTHH, HCKYCCTBO3HAHUS, O0Opa30BaHMUS;
L]

* robanu3anums KyJIbTypsl B Ipo6iieMbl obecedeHs bopmupoBanus KyJIbTypHOM

HICHTHYHOCTH JUYHOCTH,

* TCHJICHIIMH Pa3BUTHA XYJ0KECTBEHHOI'0 oOpaza u dhopmu OBaHHE KYJIBTYPHOI'O
s

repost Ha COBPEMEHHOM JTarle;

* 3814491 JOTIOJIHUTENHEHOTO 06Pa30BaAHMSE

* IaTPUOTUYECKOIO BOCIIUTAHUS JIETEN U MOJIOJIEKH;

* IPO(GECCHOHANBLHBIN aHAIN3 U 00CYKACHHUS Ky ILTYPHOM Cpe/Ibl i HaIpaBICHUS ee
JAJIbHEHUINEro Pa3BUTHS;

* IMAJIOT C KYJIBbTYPHBIM HACJIEMEM;

* IIpe3eHTalksl TBOPYECKHUX MPOEKTOB;

* o0pa3oBaHKe B KOHTEKCTE [7100aIM3aIUn Ky IbTYPhI: TPAIHILAN i MHHOBAIIHH.

4.2. B pamkax KondepeHuus mpoBoAHTCst KOHKYPC B CIEAYIOLIMX CEKIUAX

* KApxuTeKTypay,

* «M300pa3uTeNnbHOE HCKYCCTBOY,



* «/lexopaTUBHO-IIPUKIIATHOE UCKYCCTBOY,

* «llemarorukay,

* KApPT-IIPOEKTY,

* «McKyccTBO3HAHHEY,

* «CoxpaHeHHe KyJIbTYPHOIO HACIIEIMSI.

K koHKypcy nomyckarorcs HaydHble paGOThl M OPHUIHHAIbHBIE 0030pBI 110
apXMTEKTYpe, H300pa3UTENBHOMY H JEKOPATUBHO-IPUKIATHOMY HCKYCCTBY,
[1€/IarOruKe, HCKYCCTBO3HAHHIO, BOIIPOCAM COXPAHEHHsI KYJIbTYPHOTO HACIIE M,

XYIOOKECTBCHHEBIC ITPOU3BEACHUS.

L

PaGoune s3p1ku KoHbepeHiuyu pycckuit u aHrIHHCKHIA.

S. Yenosus yuacrus B Kondepennun
5.1. Vuacrnukamu KomdepeHuun Moryr O6bITH aciupaHTsl, MarucCTpaHThl,
CTYACHTBI  BBICIIHX YYCOHBIX 3aBelCHUH, UNEHBI HAyYHBIX M TBOPYECKHX
COOOILECTB, COUCKATENIM HAYUYHBIX CTENEHEH, MOJIOJBIE CIIEIHAINCTHI, yUYeHbIE U
HCCIICIOBATENN, HE3aBUCUMBIE YUeHEIe.
5.2. Jlns yuactust B Kondepenimu HeoOX01MMO HANpaBUTh B aJpec OprkomMurera
110 SJIEKTPOHHOM 1o4Te dom.text@gmail.com cieyromue MaTepuas:

e 3asBKy Ha yuacrue (IIpunoxenue No 1);

® TCKCT HAYYHOH CTAaThU AL MyOuKamuy B cGopHuKe Tesucos (I Ipunokenie
Ne 2);
5.3. BeeM y4acTHuMKaM, KOTOpBIC HANPABUIM 3aABKY H TE3UCHl Ha ydacTue B

Kondepenimu, otnpasisercs noaTBepxkaeHne 06 UX MOTy9eHUE Ha 3IIEKTPOHHYIO

[0YTY, YKA3aHHYIO B 3asIBKE;

5.4. Ilo oxonyannm pabotsl KoHbepeHimy nmaHupyercs wusnanue cOopHuka
Te31coB 110 Marepuanam Kondpepenuu «IIpoctpancTso KymbTyphDy.

5.5. OprxkomuTeT OCTABISIET 32 COOOM NPABO OTKA3a TI€YaTH B COOpHUKE TE3HCOB,
CCJIM IPCICTABICHHbBIC MAaTEPUATIBI HE COOTBETCTBYIOT TeMatrke KondepeHuuu wiu

TpeOOBaHMAM K ODOPMIICHHUIO, HE TIPOLLIH PelakiMOHHbIi CoBeT.



6. TpeboBanusi K MaTepHaJam
6.1. TpeGoBaHuUsI K COIEPIKAHMIO JIOKJIA/A U TE3UCOB:
® aKTYalbHOCTH BEIOPAHHON TeMbI U POBEICHHOTO HCCIIEJOBAHHS;
® HCNOJB30BaHME B JOKIA/IE PE3yIbTaTOB COOCTBEHHEIX MCCIIEIOBAHMIA;
® TEOPETHYECKAs U IIPAKTHUYECKAsi 3HAYUMOCTh pabOTHI;
® 00OCHOBaHHOCTH BHIBOJIOB.
6.2. O6beM Te3UCOB 110 MaTepuaiam J1oki1aaa 10 2000 3HaKoB.
6.3. TpeboBaHus K TeXHUYECKOMY O(GOPMIIEHUIO TEKCTA TE3UCOB U Iy OTKaIun
B COOpHUKE U 06paseutoq)opMneHm npusejieHsl B [Tpunoxerun No 2.
6.4. Jna poknama Ha cekumu  KomdepeHmuu o6s3arennHa 3JIEKTPOHHAS

IMMpEe3CHTaI .

7. llposenenne Kondepenuun

7.1. KoHdepeHuus npoBOaUTCsS B BHIE OJIHOBPEMEHHOH pPaGOThHI TEMATHYECKMX
CEKIHMH ¥ KPYTIIBIX CTOJIOB B PA3HBIX POCCHHCKHX U 3apy06exkHEIX 06pa30BaTebHBIX
U Hay4YHBIX OpraHu3alusX.

7.2. Perucrpauus yuactuukos KongepeHinu n pa6ora cexiuit poBomrest Ha 6aze
POCCHHCKHX W 3apyOeXHBIX KyNbTYPHBIX, OOPa30BATCNBHBIX H Hay4HBIX

OpraHu3aIyy, oJaBIIkX 3as8BKy B oprkomurer Kondepennum.

8. lloasenenne uroros Kondepenuun

8.1. ITo pesynpraram paborsl KoHbepeHun 101BOSTCS HTOH.

8.2. Vwactme (ounoe wu 3aouHoe) B Komndepenmmu IIOATBEPIKIACTCS
cepTudUKaTamMu.

8.3. OprkOoMUTET BBIHOCHT PELICHHWE O HAIPaXKJCHHU JUILIOMAMH 3a Hay4YHbIE U

TBOPYCCKHE TOCTHKEHHUS B pamkax KoHdepenmum.



IIpunoxenue Ne |
3asiBka Ha yyacTHe B
Exxeroanast mexynapo/inasi HayYHO-npaKTHIecKasi KoHdepeHuusi

«IIpoCcTPanCcTBO KYJALTYPbI»

3asBKa 3aI0JHSIETCS Ha PYCCKOM M AHIVIMICKOM S3BIKAX

DaMuins, UMsl, OTYECTBO (ITOTHOCTBIO)
Autor’s full name
YueHast CTereHsb
Scientific degree
3BaHue
Academic rank
Crpana, ropon
Country, City
MecTo paboTbl wiu y4eon!
Organization
JlOIDKHOCTD
Position
Konrakrusie Teiedonbl, e-mail
Telephone, e-mail
Haspanue crathy (TeMa 3a09HOTO JTOKIaa)
Title of article
e Texkcr nokinana
Tekcer jomKeH BKIIIOYATh: THTYJIBHBIN JIUCT; COJIEPIKAHIE; BBE/ICHHE, OCHOBHYIO

YacTh; 3aKIFOYCHHUE; CIIMCOK HCIIOJIb30BaHHON JuTepaTypsl M MHTepHer-
PeCypCoB; NPHIOKCHHUS (TEXHOJOTMYECKHE JOKYMEHTBI, CXeMbl, TaGIHIbI).
IIponokuTebHOCTS oKaa cocrasisier 15-20 MURYT (BKIIFOYas JIUCKYCCHUH).
IIpesenTamms, TBOpYecKkas paboTa, W T.I. JOKHBI CTPOTO- COOTBETCTBOBATL

nensM 1 3aadam Kondepenuun, n36paHHOMY HaIlpaBJIeHHUIO.

YHaCTHHK JaeT corjiacue na 00paboTKy CBOUX IEPCOHATBHBIX JAHHBIX IYTEM

OTIIPaBKH 3as1BKH, conepmameﬁ KOHTaKTHbBIC JTaHHBIEC.

3asiBku Ha yyacte B KoHpepeHIn npunuMaloTes He mo3mee,



geM 3a 10 gued 1o navana pabotsr Kondepennuu.

ITpunioxxenue Ne 2 7

Tpebopanus kK 0QOPMIIEHHUIO TE3UCOB VIS IMyOIUKALIUN B COOPHUKE

O6nbem Te3ucos 10 2000 3HaKOB.

Pasmep mpudra (kerinb) 14, MexaycTpodHblit HHTepBaT 1,5, mojs: Bepxuee
2 cM., HIXKHee 2 CM., JIeBOe 2 CM., IIpaBoe 2 CM.

®opmartupoBaHKe TEKCTa M0 MIKUPUHE, OTCTYII — 1,25.

Hassanue cratsu, ®UO, ydeHasl CTeleHb, TOJDKHOCTh, MECTO pabOTEI MK
y4eObl — Ha PYCCKOM M aHIJIMHCKOM SI3bIKAX.

®amuIKs, UMsl, 0OTIECTBO, MECTO YUeObI U paGOThI MUIIYTCS TOTHOCTHIO
(6e3 coxpareHui).

Ecin crarhst Hancana B COABTOPCTBE, TO MOMEIAeTesi nH(GOPMAIHs 0
Ka)KJI0M aBTOpE OTIEIBHO.

DopmaTUpoBaHUe HA3BAHMS CTATHU — IIOJIY)KUPHBIH HIPUT 110 LEHTPY,
MEXKIyCTpouHbId uutepsal 1; @O, yuenas crenens, J0IKHOCTD, MECTO
paboThl Ui y4eObl — KYPCHB 110 IIPABOMY KPat0, MEXK/1yCTPOUHBINA HHTEpBa 1.
VYkazath cBOM e-mail.

TeKkcT Te3uCOB My OIHKyeTCst B aBTOPCKON PeNAaKIMK Ha SI3BIKe OPHTHHAIA.

Cnucok yureparypsl opopmiisiercs 1o andasury, pasmep mpudra 12.



IIpumep opopmitenus Te3UCOB TS MyOIUKauu B cOOpHHUKE

Lavrentiev Alexander N.
Professor, Doctor of Arts
Vice-rector for scientific and international work of
the Russian State Stroganov University of Industrial and Applied Art
e-mail: strog-nauka201 l(@yandex.ru
Moscow, Russia

Avant-garde dialogues

The research is dedicated to comparative analysis of spatial constructions created by
the Russian Avant-Garde Artist Alexander Rodchenko and the famous kinetic
European and American artist Alexander Calder in the first half of the 20-th century.
For both artists technology played the decisive role in constructing spatial objects,
both of them used line as a basic expressive element. Still there is a certain difference
stressed by the researcher: Rodchenko used linear elements to express structural and
constructive qualities of spatial objects, while Calder was more intending to
represent emotion and movement.

Rodchenko and Calder belong to the common abstract artistic trend in 20th century
sculpture. However, their works served as the basis for the two different traditions:
minimalist conceptual and geometric art of Donuld Judd on one side and
spontaneous mechanisms of Jean Tinguely on the other.

Rodchenko and Calder have positions on different sides of the constructivist kinetic
see-saw. Rodchenko is fully analytical. His goal is disselection and representation
of the details of the mechanism. Calder is more expressive. He puts life into the
mechanism. Calder’s works represent the tensions of space, which is not
homogenius and has points of concentration of energy. His sculptures often have
needle-point edges that look like a stroke of a lightning,.
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